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(GLENVILLE

STATE UNIVERSITY

5963-ENGL-203-01
Survey of English Literature |
Fall 2025, AB 302, MWF 11:00-11:50
Course Format: Face-to-Face

INSTRUCTOR INFORMATION

Instructor: Dr. Scott O’Neil

Title: Assistant Professor of English

Office: AB 317

Phone: I definitely have a campus extension. I definitely do not know what it is, haha.

Office Hours: MWF, 10am-11am and 12pm-2pm; TR, 12:30pm-2:30pm

E-mail: scott.oneil@glenville.edu

Expected Response Time: I will generally respond to emails within 24 hours, other than during breaks
and weekends. Please check the syllabus first to see if the answers you seek have already been
given to you. ©

Other Pertinent Information: From time to time, [ will ask you to view clips hosted on the class page
on my professional website.

The link is: www.theRenaivalist.com/britlit

The password is RobertArmin

COURSE DESCRIPTION

Catalog Description: This course comprises a study of selected works by major British authors from the
Old English period through the eighteenth century.

Credit Hours: 3
Prerequisites: Grades of “C” or higher in English 101/101L and ENGL 102

Course Objectives/Learning Outcomes:

1. Interpret through written and oral analysis English literary texts from the Middle Ages
through the eighteenth century in terms of the respective historical, social, and economic
backgrounds of the various periods and movements. (GE 6)

2. Produce written and oral interpretation of literature that adheres to accepted principles of
literary scholarship, including using strong textual evidence and close reading skills as
well as cultural context to support interpretations. (GE 1,5)
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3. Internalize a coherent sense of the development of English language and culture that
forms the backdrop to our contemporary society. (GE 6)

General Education Competencies:

1. Integrating Perspectives: Connecting ideas, analyzing experiences, and reflecting upon insights
by integrating multiple perspectives and applying what they have learned in real world contexts.
Considering and weighing social issues (e.g., environmental, socioeconomic, policy, cultural
awareness) and presenting equitable resolutions.

2. Analytical Reasoning: Evaluating, solving, and visually representing real world problems using

quantitative and/or qualitative data; mastering scientific concepts and reasoning.

Information Technology: Using information technology to conduct research and communicate.

4. Collaboration: Developing the ability to participate in a learning community and benefit from the
personal development derived from collaborative experience.

5. Cultural Awareness and Diversity: Understanding of differing cultural experiences and
expressions.

6. Life-Long Learning: Becoming independent learners and problem solvers, accepting
responsibility for their personal and professional welfare and growth.

W

NATIONAL STANDARDS

The following National Council of Teachers of English/Council for the Accreditation of Educator
Preparation (NCTE/CAEP) standard applies to this course.

ELA Content Knowledge (Standard 2): Candidates apply and demonstrate knowledge and theoretical
perspectives, including antiracist/antibias ELA, pertaining to texts, composition, language, and
languaging.

e Component 2.1: Candidates apply and demonstrate knowledge and theoretical perspectives about
a variety of literary and informational texts — e.g., young adult, classic, contemporary, and media
— that represents a range of world literatures, historical traditions, genres, cultures, and lived
experiences.

e Component 2.2: Candidates apply and demonstrate knowledge and theoretical perspectives of the
relationships among form, audience, context, and purpose by composing and critically curating a
range of texts (e.g., print, digital, media).

e  Component 2.3: Candidates apply and demonstrate knowledge and theoretical perspectives of
language and languaging, including language acquisition, conventions, dialect, grammar systems,
and the impact of languages on society as they relate to various rhetorical situations (e.g.,
journalism, social media, popular culture) and audiences.

BRIGHTSPACE INFORMATION

Course Access and Navigation: If you need assistance with Brightspace, please contact the GSU Help
Desk at 304-462-6145.

Server Unavailability or Other Technical Difficulties:

e From time to time you may have issues with Brightspace; to resolve those issues check the Help
link within Brightspace, You may also call the help Glenville help desk at 304-462-6145 between
8:00 am and 4:00 pm Eastern (GMT — 4:00). Help after hours and over the weekend, please call
304-293-5192.

Glenville State University prepares and inspires students to be thoughtful, productive, engaged, and responsible citizens
who contribute to the well-being of their community, state, nation, and world.



Page |3

e Contact the Office of Technology for support with Brightspace, passwords, email, EdNet, and
campus systems by calling 304-462-6140 between 8:00 a.m. and 4:00 p.m. Eastern (GMT — 4:00)
on regular U.S. work days.

Privacy Policy:

Note that Glenville State University complies with the HLC policies regarding distance education
including those related to student authentication. Each student enrolled in a distance education course is
assigned a secure login and password and must use this to register for and access the distance education
course. Specific course and student information is not available to any outside users.

COURSE REQUIREMENTS
Text: The Norton Anthology of English Literature, 10" Edition Package 1 (Volumes A, B, C)
ISBN: 0393603121

The textbook, a three-volume set, is available through the campus bookstore. You must have either a
physical or a digital copy of the text with you for all class meetings.

Methods of Evaluation:

Method of evaluation Weight or Points Possible
1. Brightspace Dynamic Notes 15%
2. Short Responses (4 total) 20%
3. Midterm Assignment 10%
4. 4 Quizzes 20%
5. Final Project 25%
6. Final Project Narrative 10%

1: Brightspace Dynamic Notes—The Brightspace Dynamic Notes assignment is effectively an ongoing
reaction reading journal for the course. In the Brightspace discussion forum, you will create a
discussion thread with your last name in the title and, throughout the semester, add responses to
that thread for each of the texts that we read. These reactions don’t need to be profound. I’'m
looking for your authentic first reactions here. As a minimum, you should have at least one post
for each text that we read. See Brightspace for some examples of “good” dynamic notes from
prior students.

2: Short Responses (4 total)}— Short responses should be about two full pages in length (typed/double

spaced). Responses might expand on a class discussion; they might branch off and consider
questions we did not have time to consider in class; they might consider a key image or passage
that shapes your view of the work as a whole. Each response should focus on specific passages
(or in some cases, one work) read for the course.

Because these responses are fairly short, you are not expected to fully develop and defend a
complex thesis. This is your chance to further explore something that confused you or intrigued
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you about the reading in question — in a focused way. A good short response will lead to an
interesting discussion in class. You will write four of these short responses over the course of the
semester. There are four deadlines in the course calendar below. Short responses should be
turned in before we discuss that text in class (to avoid having repeats of class discussions). Your
short responses, as the due dates indicate, should be spaced throughout the course reading. See
Brightspace for some examples of “good” short responses from prior students.

3: Midterm Assignment— The Midterm will not be a midterm. It will be a formal set of

notes/organizational work of texts from your selected “bucket.” More on this moving forward.

4: Four Quizzes— At evenly spaced intervals, we will have a total of four short quizzes.

5 and 6: Final Project/Final Project Narrative— As [ mentioned in the first week of class, we are

flitting about through 1,000+ years of literary history, sampling bits of text from a variety of
genres, regions, topics, etc as we go. Each text that we read is merely a drop in a larger bucket,
and delving deeper into one of those buckets would offer the ability to better understand those
kinds of texts, the varieties within, and how those texts still reverberate today.

For your final project, you are going to select one of the droplets (texts) that we read this
semester, and identify one longer and several shorter texts that also likely belong in the same
bucket as the text that we read. For example, if you were to select John Lyly’s court play,
Galatea, you might put together a “bucket” of texts that offer public praise of Queen Elizabeth I.
Y ou might select another court play (maybe The Lady of May by Sir Philip Sidney), some
excerpts featuring Elizabeth figures in The Faerie Queene, some laudatory poetry from several
points during her reign (including the elegies published upon her death), and maybe even some
“outside the box” things, like Elizabeth’s writings in praise of herself or even some of the
portraits meant to praise her. The midterm is literally your initial construction of your “bucket”—
you identify the theme and list, with justification, a series of texts that seem to fit the theme of
your bucket.

Once you have read and taken notes on the texts in your “bucket,” you will devise a project that
reflects your new knowledge of, or even adds to theme of that bucket. It may help to think of this
in terms of your major. Education major? Maybe you design a unit plan with lessons connected
to these texts. Creative Writing major? Maybe you can create a modern version of that kind of
text (how do people publicly praise rulers/those in power today as opposed to 400 years ago?).
The possibilities are endless, and I will expect you all to check in if you have questions as you
work. The idea here is three-fold: 1- Delve deep on one of the things that we can only skim in
class. Become the expert on that thing. 2- Connect what you’ve learned to the skills that you
already have. These should be at least a little bit fun to do. 3- Impress me. Between the project
itself, the narrative (more on that below) and the “midterm,” this project accounts for 45% of your
final grade. It should be a substantial piece of work to reflect that kind of academic value.

The Final Project Narrative is a 3 to 5-page (double spaced) document that you will hand in with
your project. In the narrative, you have to space to explain your project. In creative writing, a
good tip is always “show it, don’t just tell us about it.” In the project, you “show it.” In the FPN,
you tell us about it. Think about it like a museum exhibit, where your project is the item on
display and the FPN is the placard that explains the important details about it. The key here is to
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make it clear to me how your project reflects each one of the texts in your bucket in some
significant way. Over the first few weeks of the semester, [ will share previous student projects
with you to help you gain a better sense of the possibilities.

PLEASE only submit assignments in either .docx or .pdf file formats. Google Docs hates me. 1
don’t know why. It loves to tell me I don’t have “permission” to open files.

Standard Grading Scale
A= 90-100
B= 80-89
C= 70-79
D= 60-69
F= 00-59
Weekly Schedule
Week Dates Assignment
1 M: 8/18 Welcome, Introductions, How to “survey” literature, Syllabus, Early
English Riddles (link on Brightspace).
W: 8/20 Please read “The Middle Ages” (on Brightspace or in volume A, pages
3-29). Quiz #1
F: 8/22 Lyric Poetry, the Elegiac mood, Oral Tradition. Please read “The
Wanderer,” “The Wife’s Lament,” and “The Ruin” (on Brightspace or in
volume A, pages 121-124 and 126-129). First check of BS Dynamic
Notes
8/22/25 Last day to drop classes without a W on the transcript.
2 M: 8/25 England’s history—poetical vs. political. Geoffrey of Monmouth
(online via Brightspace) and Bede (on Brightspace or in volume A,
pages 30-33).
W:8/27 Dream Vision Allegories—The Dream of the Rood (on Brightspace or
in volume A, pages 33-37).
F: 8/29 Ancrene Wisse and Julian of Norwich (on Brightspace or in volume A,
pages 206-210 and 220-232).
3 M: 9/1 Labor Day. No classes; University closed.
W:9/3 John Gower, Allegory, and Confession (on Brightspace or in volume A,
pages 576-588).
F: 9/5 Medieval Romance. Marie De France—Please read “Milun” and
“Lanval” (on Brightspace or in volume A, pages 159-184).
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4 M: 9/8 Medieval Romance. The myth of Arthur’s return (we will discuss in
passing Monmouth, Wace, Layamon, and Thomas of England). Also,
please choose one Arthurian character and read about them on the
Camelot Project (link on Brightspace). Be prepared to share what you
learned about your character.

W:9/10 Medieval Romance. Please listen to the audio version of Gawain and the
Green Knight (on theRenaivalist site).

F: 9/12 Medieval Romance. Before class, please read Sir Thomas Malory,
selections from Morte Darthur (on Brightspace or in volume A, pages
603-622). First Short Response due

5 M: 9/15 Medieval Drama—Liturgical Beginnings. Please read the various
versions of the Quem Quaeritis (on Brightspace).

W:9/17 Medieval Drama—The four Ms. Please read the Wakefield Second
Shepherds’ Play (on Brightspace or in volume A, pages 247-248 and
257-284).

F: 9/19 Medieval Drama in performance. Please watch the performance of

Everyman (link on Brightspace). I will also put the PDF of the play on
Brightspace if you want to follow along. Please also watch the clips
from several modern productions of mystery cycles that I have uploaded
to theRenaivalist site for our course (3 short clips in total). Quiz #2

6 M: 9/22 Voices from a larger world: Lorenzo Valla and Erasmus. Please read the
excerpts from Valla’s Donatio (scanned and on Brightspace). Christian
Humanism, faith vs. State-Based Communities. Please also look over
some of Erasmus’s Adages (also linked on Brightspace).

W:9/24 Welcome to the Renaissance (please read “The Renaissance” on
Brightspace or in volume B, pages 3-37).

F:9/26 Sonnets and the sonneteers who loved them. Please read the selected
sonnets by Wyatt, Anne Locke, Spenser, Shakespeare, Lady Mary
Wroth, and Richard Barnfield (pdf on Brightspace).

7 M: 9/29 Faith in transition/translation. Please read the different translations of 1
Corinthians 13 (on Brightspace or in volume B, pages 141-146). Bibles,
authorized texts, and political control.

W: 10/1 Schools and schoolmasters. Please skim the excerpts from Roger
Ascham’s Schoolmaster (on Brightspace or in volume B, pages 171-
175). Also take a look at Juan Luis Vives’s Schoolboy narratives (link
on Brightspace)—specifically “Students’ Chatter.”

F: 10/3 The Cult of Elizabeth and the King’s Two Bodies (no new reading for
today, but you should read the bio on Edmund Spenser on (on
Brightspace or in volume B, pages 254-257).
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8 M: 10/6 Please read Book 1, Canto 1 of The Faerie Queene (on Brightspace or in
volume B, pages 263-265 and 269-283).

W: 10/8 Pastoral vs. Court. Please read Christopher Marlowe’s “The Passionate
Shepherd to His Love” and Sir Walter Raleigh’s “The Nymph’s Reply to
the Shepherd” (on Brightspace or in volume B, pages 495-496). Also
look through one of Lyly’s entertainments for Queen Elizabeth (linked
on Brightspace). Second Short Response due.

F: 10/10 Fall Recess. No classes; University open. Second check of BS
Dynamic Notes

9 M: 10/13 Gender and the wider world—Read the excerpts from the texts on the
Swetnam Controversy (Swetnam, Speght, etc. On Brightspace).
W:10/15 Mid-Semester movie break: John Lyly’s Galatea
F:10/17 Mid-Semester movie break: John Lyly’s Galatea
10 M: 10/20 Race and the wider world: please read The Elizabethan Image of Africa
(on Brightspace). Quiz #3

W: 10/22 Shakespeare—Introduction.

F: 10/24 Shakespeare—King John Act 1 (use the free Folger edition—linked on
Brightspace).

10/24/25 Last day to drop classes with a W on the transcript.
11 M: 10/27 Shakespeare—King John Acts 2 and 3.

W: 10/29 Shakespeare—King John Acts 4 and 5.

F: 10/31 No formal class meeting: Individual Conferences to discuss the midterm
and your projects. Midterm Assignments are due at least 24 hours before
your scheduled individual meeting.

12 M: 11/3 No formal class meeting: Individual Conferences to discuss the midterm
and your projects.

W:11/5 No formal class meeting: Individual Conferences to discuss the midterm
and your projects.

F: 11/7 Transition and push towards Great Britain, and thoughts of divine right
to rule. Please read material by James Shapiro on the Gunpowder Plot
(linked on Brightspace). Connections to Monmouth and Shakespeare’s
King Lear. Third Short Response Due.
13 M:11/10 Civil War, Interregnum, Milton’s short poetry. Please read “Lycidas”
(on Brightspace or in volume B, pages 1381-1385 and 1401-1407).
W: 11/12 Milton: Please read Book 9 of Paradise Lost (on Brightspace or in

volume B, pages 1429 and 1577-1602).
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F: 11/14 Samuel Pepys’ Diary (link on Brightspace) and the importance of daily
life. Please read the entries for April 23, 1661, September 2 and 5, 1666,
and one other date of your choosing.

14 M: 11/17 Overbury’s Characters. Read “A Wife” (link on Brightspace) and any
three additional characters of your choosing.

W:11/19 17" C poetry—metaphysical, structural, and the conflation of the sexual
and spiritual. Please read the following poems (Norton page numbers
after each title): John Donne’s “The Flea: (923), “The Relic” (940),
“Holy Sonnet #10” (962), and “Good Friday, 1613, Riding Westward”
(965). Also read George Herbert’s “The Altar” (1257), Henry
Vaughan’s “Regeneration” (1278) and “The Retreat” (1280), Robert
Herrick’s “Delight in Disorder” (1308), “Corinna’s Going A-Maying”
(1310), and “To the Virgins to Make Much of Time” (1312). I will also
be bringing in (ie: you don’t need to read these ones beforehand)
Edmund Waller’s “On a Girdle” and some of Ben Jonson’s Odes. While
I want you to read each of these poems, I also want you to “adopt”
one of them. Spend more time with that one and really dig into it.

F: 11/21 Emergent feminism: Aemilia Lanyer (volume B, pages 924-936 in the
Norton), Mary Astell (volume C, pages 213-219). Quiz #4

15 11/24--11/28 Thanksgiving Break. No classes; University open 11/24—11/26
16 M: 12/1 Please read Aphra Behn’s Oroonoko (for page reference, volume C,
pages 145-147 and 152-198). Final check of BS Dynamic Notes
W: 12/3 Workshop time for final projects
F: 12/5 Workshop time for final projects. Fourth Short Response Due.
17 12/8—12/13 Final Project and Final Project Narratives due by 12/8.

Make-Up Work Course Policy:
My make-up work policy is simple: Communication is key. You can always talk to me. Just do
so before things spiral out of control. If you need more time or have a lot going on, just let me
know. What you do not want to do is approach me weeks after the fact asking if you can still
hand in assignments from ages ago. My flexibility is directly connected to your proactivity.

Class Attendance Policy: You are allowed 4 absences for any reason before it will begin to impact your
overall grade. Each subsequent absence will result in a 3-point deduction from your final grade. If you
cannot be present/complete assignments on schedule, please let me know or I will worry about you.

Attendance is required for all classes. To comply with federal guidelines, students are expected to be
present at all class sessions to be eligible for financial aid through Title IV of the Higher Education Act of
1965. It may be necessary for the student to be absent from scheduled classes or laboratories for personal
reasons. On such occasions, all matters related to a student’s absence are to be arranged between the
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student and the instructor, including making up missed work. The student is responsible for the academic
consequences of any absences.

Occasionally, students may be absent from scheduled classes to participate in officially sanctioned
university activities (known as institutional absences). Instructors are obligated to respect institutional
absences and may not penalize a student for such an absence if the student makes up any graded work
missed due to the absence in a timely manner as determined by the instructor. An institutional absence
does not change deadlines for submitting assignments, but the instructor will allow students to make up
exams, quizzes, presentations, or any other course requirements that have an impact on the course grade
conducted during the missed class(es). Students are responsible for all coursework missed due to absences
and must initiate any request to make up coursework promptly, as stipulated by the instructor on their
syllabi. he instructor is free to assign alternate, equivalent work for any in-class work a student missed
due to an institutional absence. Instructor accommodations for requested make-up work must be
reasonable and timely; such accommodations may be made prior or after the institutional absence at the
discretion of the instructor. A list of students who are excused during a specific time period will be
maintained by the Office of Academic Affairs and circulated to instructors.

In addition, instructors may excuse absences due to extenuating circumstances beyond student control as
if they were institutional absences. However, if an instructor chooses to excuse such absences, they must
excuse them consistently for all students. Furthermore, at the instructor’s discretion, an instructor may
require the student to provide documentation of the circumstances leading to the absence and approve or
deny the request for an excused absence based on said documentation.

Students and instructors are obligated to adhere to the stated requirements of each course. An instructor’s
attendance policy may not contradict institutional policy.

Academic Integrity

Don’t cheat. The point of college is to think about things in a variety of ways. Outsourcing that thinking
to someone else (or to a gadget/Al) is basically spending a lot of money at a restaurant and having
someone else eat your meal. I get that college is stressful. If you are in a crunch for time, stressed out, or
otherwise tempted to cheat/plagiarize, just talk to me. 1 can extend a deadline. I can’t un-plagiarize an
assignment. Remember—I want to see you do well and have a good intellectual experience.

The use of artificial intelligence (Al) in each Glenville State University course is governed by the
individual course syllabus. Use of Al in this course outside acceptable Al use as defined by this course
syllabus will constitute academic dishonesty. Faculty use of tools and methods to detect violations of
academic integrity, including but not limited to Al detection tools, is expressly permitted by Glenville
State University policy.

Unless otherwise specified, the use of Automated Writing Tools (including but not limited to
chatGPT and other Al tools) is strictly prohibited in this course, even when properly attributed.
The use of automated writing tools will be considered plagiarism and will be handled in accordance
with university policy on academic dishonesty.

ADA Students Statement

It is the policy of Glenville State University to provide reasonable accommodations for qualified
individuals with documented disabilities. This University will adhere to all applicable federal, state and
local laws, regulations and guidelines regarding providing reasonable accommodations for affording
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equal educational opportunities. It is the student’s responsibility to provide documentation of a disability
to Pioneer Support located on the third floor of the Robert F. Kidd Library, also available via email at
Pioneer.Support@glenville.edu. The staff will assist students and faculty in arranging appropriate
accommodations. This is in accordance with Section 504 of the Rehabilitation Act of 1973 and the
Americans with Disabilities Act of 1990.

Course Evaluations
Course evaluations will be available at the end of the course. Student feedback is important; as such, all
students are expected to provide their candid and constructive feedback for all courses taken.

University-wide Policies
All university policies are in effect during this course for relevant policy and procedures in the classroom.

Reserve Clause

The instructor reserves the right to revise, alter, or amend this syllabus as necessary. Students will be
notified in writing / e-mail of any such changes. Note also that the duties and obligations of Glenville
State University may be modified or suspended immediately and without notice because of causes beyond
Glenville’s reasonable control and occurring without its fault or negligence including, but not limited to,
acts of God, fire, war, governmental action, terrorism, epidemic, pandemic, weather, national
emergencies, or other threats to the safety of students, faculty, or staff. Such events may require the
university to alter the academic year schedule or provide alternate means of instruction, including
distance or remote learning.

Glenville State University prepares and inspires students to be thoughtful, productive, engaged, and responsible citizens
who contribute to the well-being of their community, state, nation, and world.



